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_ To His GRACE
LIONE]L. CRANFIELD SACKVILLE

Duke of DorseT, Earlof DoRrseT and Min-
DLESEX, Baron of BucKHURST, and Ba-
rou CRANFIELD of CraNFIELD ; Conftable of
Dover-Caftle, W arden and Admiral of the
Cixque-Ports, Custos RoTuLoruM of
the County of KeNT, and of the City and Coun-
ty of CANTERBURY, Vice-Admiral of the
County of KeNT, One of the Lords of his
Magefty's moft Honourable Privy Conncil,
Kuight of the moft Noble Order of the Gar-
ter, Lord Lieutenant-General, -and General
Governour of the Kingdom of IRELAND.

S 13, ;
SHALL need all your Grace’s Humanity and Good
Nature, to gain Excufe for the Liberty 1 have ta-
ken, in pre-fixing your Name to this Performance;
whofe many Imperfections, I am but too fenfible, will
ill admit of a fevere Examination,

I would plead, that it has long been the common
Ufage of Authors (in almoft every Species of Literature)
to feek Shelter under the Patronage of a Sackviiie;
could I be as certain that the Work, Ihave now the Ho-
nor of prefenting to your Grace, better merited your
Attention,

A 2 Yet




S

v DEDICATFON.

Yet Addrefles of this Kind, my Lorp, are never
more properly offer’d, than when dire&ed to Perfons,
whofe known Abilities and Virtues have plac’d Them,
(and plac’d Them to fhine) in high Stations; and I was
unwilling to omit any Opportunity of acknowledging
the grateful Senfe I retain of thofe Favors, confer’d by
your Grace, on Relations ‘fo near to me as Brothers;
nor can I be totally filent on the Manner in which thofe:
Favors were confer’d ; that Manner which makes every
Favor a double Obligation ! :

I thall not trouble your Grack, in the Way of Au-
thors, with a long Detail of the Pains I have taken to:
improve this * Collection. 1T fhall only fay, That it
fell by Accident into my Hands; That the Difficulty
of Accefs to the Cabinets of the Curious, made me turn
my Thoughts to the Explication of a Suite of Gems al-
ready publifh’d ; whofe Subjeéts of Compofition: brought
back to my Memory many parallel Defcriptions in the
ancient Claflics.  As the Fresch Edition was attended
with a very fhort Explanation, I conceiv’d it might be
of Service to- make fome  Additions; and, for the fake
of All who are Admirers of the Greet and Roman Po-
ets, to infert fuch Paffages as appeard {imilar to the
Gems produc'd. To every Quotation it was thought
proper to {ubjoin an Engli/h Verfion, for the Benefit
of thofe who are not Mafters of the learned Languages.
Wherever I could meet an elegant Tranflation to my,
Hand, I made bold to ufe it: I am much indebted on

* This Colle&tion was firft publifh’d at Paris in 1732,

-1 Whatever follows the Afterifm in each Article, 1s added to this Edi-
Hon.
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this Account to the Labors of many ingenious Gentlemen,
whofe Works have furnith’d me with the beft Ornaments
of my Book ; and I hope the Pleafure your Grace will
receive by comparing thefe Tranflations with the Ori-
ginals, will make amends for thofe Paffages which I
have been obhg d to E?zg]zﬂ; myfelf; whenever I found
Occafion to: cite an ancient Author not yet attempted
a Cafe that has happen’d but too frequently in the
Courfe of this Work! For all that regards the Collec-
tion itfelf, I muft refer your Grace to the Author’s
Preface.

There arifes in moft: People an Averfionand Preju-
dice againft the Study of Antiquities; and, if your
Grace will {pare me a Moment on this Subje&, I muft
confefs, not altogether without Foundation. But whe-
ther this Prepofleflion be not more juftly laid to the
Charge of the Profeffors of this Study, than of this
Study itfelf, I leave to your equal Candor and Judg-
ment.

It muft be granted, that the Profeflors of this Study,
generally {eem to have no other Point in View, than
merely to gratify a Particular Tafte, or to exercife a
Kind of out-of-the-way Curiofity. Whatever the Learn-
ed World may owe to this Turn of Humor, (and cer-
tainly to this it owes the Prefervation of {fo many valu-
able Remains) a Reafonable Man will yet find juft
Caufe to condemn the Condué of thofe Paflionate Ad-
mirers, who, to acquire the Chara&er of Profeft Anti-
quarians, lay out all their Time in the Search, and
all their Subftance in the Purchafe of Curiofities: With-
out knowing, or even defiring to know, what Good

They
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They may produce. It is fufficient that They have
Them in their “Pofleffion; They: take no-Pleafure in
the Ufe ;- whereas in the Ufe only confifts their true Va-
lue. Is it poflible’ for your Grace'not to-laugh at a
Collector of Manufcripts, who proves-the Value of his
venerable Parchments by fecreting Them; who gives
you Permifiion, perhaps, ‘to look on them ; but would
fooner bury than fuffer Them to be collated? Would
not our Fathers have chronicled it, asa moftfingular In-
ftance of Whimfical Avarice, had Stepuens or Erziver,
after completing their neat and beautiful Types, con-
ceivid, that a private Pofleflion of ‘Them was the beft
Ulfe; inftead of imploying Them to the Public Service
of the Learned World, 'and bringing to Light {o many
fplendid and corre& Editions of Greek and Roman Au-
thors? There is a Clafs of Antiquarians liable to this or
any other Ridicule; who colle& out of Vanity, and
hoard out of Avarice.  But your Grace will eafily al-
low, that the Abufe of any Art or Profeffion, is an Ar-
gument, relative indeed to Thofe who abufe it, but
that carries no further Weight, if the Art or Profeflion
be in itfelf of Ufe. _ |

That a Knowledge of Antiquities is of eminent Ser-
vice, towards clearing up the Dates and Fa&s of Hi-
ftory in particular, is a Point univerfally admitted ;
but the vifible Ufe that has been madeof them, by the
two Learned Fathers who have lately publithed the Ro-
wnan Hiftory, is an unconteftable Proof.

The great Advantages that may be drawn from this
Study, ‘in order to explain and illuftrate the whole Bo-
dy of Claffic Authors in general, is equally evident.

4 For
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For wherever mention is made of any ancient Fable,
Habit, Utenfil, Cuftom, or Ceremony, (whether Do-
meftic, Civil, or Religious) no Comment of -Words
can give that Satisfattion- to the Inquifitive Modern
Reader; as when He fees the very Picture of that An-
tient Habit, &', laid before Him. I apprehend it is
much eafier to convince the Eyes, than the Ears; and
thould the warmeft and the beft Judge of Painting in
England entertain your Grace with all the Beauties
and Elegancies of Pau/ preaching at Athens, he could
not, I believe, leave fo firong and lafting an Impreffion
on your Mind, asyoureceive from the View. of the Pic-
ture itfelf, whenever you pafs the Gallery of Hampron
Courz. 1 inftance that Piece of Rubens, not only by
Way of Argument but with Defign, becaufe the whole
Ordonance of that Compofition, was taken from an
Antique.
~ For I will venture to advance, in further Commen-
dation of this Study, that the flow Progrefs of Paint-
ing in thefe Kingdoms is chiefly owing to the Negle&t
in fome, or to the Want of Opportunity in others, of
Confulting the beautiful Remains of Antiquity. Your
Grace will readily recolleét, that the beft Mafters of
the Flemifb, Lombard,and Italian Schools, were equally .
famous for their Knowledge of the Antique, If we
have arriv'd at no greater Perfecion in Coining, Ingra-
vure, Founding, or Sculpture, I am apt to imagine the
Defe& arifes from the fame Caufe; but I fhall not in-
trude fo far upon your Patience, as to enter into a Dif--
cuffion of all thefe Points; meaning fingly to confine
myfelf at prefent, to the Article of Painting,

There




Viil BEDTEIT O
There are, my Lorp, many Qualities requifite to
conftitute the perfe& Painter. Qualities, as well natu-
ral asacquird! And-to'many of Thefe, the learned
Antiquarian ‘can lend no Improvement nor Afliftance.
A happy and copious Invention, a rich and agreable
Fancy, a bold and fublime Genius, are Talents, the
Gifts of Nature. ' By Obfervation and EXperience the
Artift may acquire ‘the neceﬁ‘ary Skill, in the Mixture
and Union ‘of his Colors, and in the Caft-and Diftri-
bution of his Lights and Shadows: Hence he may give
the proper ’Strength Heightning, Sweetnefs, Round-
nefs, Life, and Spirit to his Figures. ~‘But in Matter of
Defigny your Gract will grant me, He muft perfe&
Himlelf in ‘the School of Antiquity. . Where can He
learn a jufter or finer Air for his Heads, a more fuitable
Adornment, or a more beautiful D1fpofal of - the Hair?
And as the Ancients were inimitable in their Manner of
Deﬁgmng their Heads, {o were they equally {uccefsful
in their Arms, Hands, Legs, Feet, and other Parts of
the Body. Their Attitudes are always well obferv'd;
Their Pofitions well maintain’d; The Afpe&s of their
Figures pleafing; and their Aé’cxons graceful. - - Here He
Wlll find the true Decorum of Compofition; where
every fingle Part, from the admirable Difpofition -of
the Whole, preferves a diftinét and proper Character.
What Choice of beautiful Faces, what Variety of per-
fe& Forms offer themfelves to'his Imitation; whether
He confults for fingle Figures, or Groups ofl Figures?
The fame Store-houfe furnithes him with Plenty of all
that is requird, for the ‘Ornaments of Habits, or the
Folds of - Draperies,. whether  he fecks the eafy a?ld
4 the
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the natural, or the graceful and noble. He will ne-
ver meet, but in the Remains of Antiquity, or in the
Works of his Predeceflors, who made Antiquity their
Study, Drefles fo becoming;, fo artfully difpos'd, or fo
richly ornamented. The fame Argument defcends
even to Landfkip; where can he better apply for the
Decoration of Temples, Monuments, Porticos, Thea-
tres, Columns, Trophies, &%. proper to fill and adorn
his Pieces 2

Your Gract will naturally obje&, that fome excellent
Mafters have fail'd arriving at the utmoft Perfeion,
from a too paflionate Admiration, and too clofe Imi-
tation of Antiquities. It is a Truth not to be contefted.
To this exceflive Fondnefs may be attributed the Dry-
nefs and Stiffnefs, obfervable in fome Performances
of ManTegNa. Cosivo is equally blameable, for the
fantaftical Humor he thows in moft of his Pieces; tho’
it muft be allow’d he drew the 1dea of his SaTyrs, Fauns,
Spainxes, Hypra, and the whole Rout of Bacchana-
lian Figures, with which He crouds Them, from the
Ancients. Testa’s fervile Application to this Study,
and to the wildeft Parts of it, was undoubtedly the
Caufe of all thofe Extravagances, which good Judges
difrelith in his Compofitions. And had not the cele-
brated PoussiNe, been fonder of imitating the Color
of Antique Marble than of Living Nature, he had me-
rited the Title of @ Second Raphael.

But then, my Lorp, you know, on the other Hand,
that nothing was wanting in Tirian, that excellent Co-
lorift, requifite to produce the Firft of Painters, but

the fingle Knowledge of Antiquities, May not his /-
B correct-
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correéinefs of Defign be attributed to this fingle Neg-
leét? And has not Correcaio the fame Fault? And is
not that Fault owing to the fame Caufe: Is it poffible
to fuppofe, that Correeelo would have left his admi-
rable Works fo unvaried and unpeopled, (if 1 may ufe
the Expreflion) had he confulted the Antiques: He had
not been then at a Lofs to fill his Paintings, with a grea-
ter Variety of Artitudes, and a better Choice of Figures.

I hope I have your Grace's Approbation: or Indul+
gence to this Affertion, and that you will admit the
Argument to be fairly ftated on both Sides. My only
Intention was to fhow, that as Some have mifcarried
from too clofe an Application to the Antique, fo Others
have fail'd from a Contempt of that Study. 1 would
not recommend the Extreme either of the One or the
Other; but propofe, as Examples only fit for Imitation,
fuch Mafters as have been judicious enough to follow
the middle Way.

Among Thofe who form’d their Tafte and Defign
after the Antique, yet with a proper Seafoning of Life
and Nature, Your Grace will readily acknowledge
SiGNoRELLI, CARAVAGGIO, VAGA, Licorio, Vice, Saccwr,
and SarLvaror Rosa.  Micuar Ancero transfer’d from
Antiquity many of the beft Figures in his La/ Judg-
ment.  Itisanother Queftion, whether Heathen F igures
were properly introduc'd on a Chriffian Syftem. From
Antiquity Raruasr borrow'd the wonderful Choice of
Attitudes {o admirable in his Performances. The moft
happy Compofitions of Paur VERONESE were not exe-
cuted till after he had ftudied Rome. Every one knows
what Original produc'd the celebrated Euzopa. of Guivo.

2 The
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The Works of Jurio Romano are fo full of Learning,
that they may be call’d the Treafuries of Antiquity.
Luca Giorpano, almoft the laft of Painters, fell, tho’ late,
into the fame Traé; and the Knowing can eafily dif-
tinguith the Pieces he attempted before he quitted Va-
ples, from Thofe he finifh'd after he had feen Rosme.
Nor ought I to omit, in this Hluftrious Lift of Anti-
quarian Painters, CarLo MARATTI, from whofe hourly
Examination of the fineft Statues, Pofterity will be eves
delighted with thofe perfe& Forms, and graceful Airs,
fo remarkable in his Compofitions. I had almoft for-
ot that the celebrated Rusens, was fo curious and in-
dufirious a ColleGor that his Cabinet is faid to have

been fold for no lefs a Sum than ten Thoufand Pounds.
A Study produdive of fo many, and f{uch pleafing
Advantages, I fay, my Lorp, the Study of Antiquities,
will never pafs for Ridiculous or Unprofitable in your
Opinion, when apply’d to a Reafonable and proper
Ufe. It is evident from the Practice of the moft accom-
plith’d Mafters, that to this They ow'd great Part of
their Succefs. And it is expe&ing too much of Nature
and Genius, to {uppofe we fhall ever arrive at their
Perfecion, without Calling in the fame Affiftance. It
might as reafonably be expeéted, that we fhalllive to fee
an excellent Epic Poem, the pure Produ&ion of {fome
Author of this Age, who fhall never confult Af7lzton,
Zafjo, Virgil and Homer; further I cannot go, tho’ I
am apt to believe, with Horace, that there were Poets
before Hosmer, and that He was too wife, not to imi-
tate Them. This we certainly know, that Virgi/ ju-
dicioufly introduced in his Poem the moft firiking
: B 2 Beauties
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Beauties of his Predeceflor; that Zaflo was no way
{paring in Copying Both; and that all Three lay open
to the Search of Adilton; for tho his great Genius fur-
nifh'd Him with the fublimeft Ideas, He thought it
no Derogation to imbelith his Divine Poem with what-
ever he faw Beautiful in other Produ&ions; that is,
whatever he knew was Beautiful in Nature. The Man-
ner in which He introduces, the Pofition in which
He places, the Light in which He fhows, whatever
he copies, gives it as Original an Air, as if He had

" been the fole and firft Defigner.

There is but one Obje&ion left to combat, and that
purely National. Our Tafte of Painting is generally
confin’d (or has been o of late Years) to Portraits, or
fingle Figures. This changes nothing of the Argu-
ment: For let Us but confider, the fingle Manner
and Stile of Sir Perer LeLy, we may eafily difcern,
that he form’d and fathion’d Himfelf in ‘the fame
School; and caught from Antiquity, that Eafe and
Variety of Pofture, that Freedom and Loofenefs of
Drapery, {o fuperior to Moft who have follow’d Him
in the fame Tra& of Painting.

I thought to have ended here, my Recommenda-
tion of the AnriQue, and my Intrufion upon your
Grace.  But my Fellow-Laborer in this Work, is
more {olicitous, my Lorp, to vindicate his Art from
Contempt, than I am to defend the Study of Anti-
quities. He begs me to add, that fome of the moft
accomplifh’d Mafters of the Pencil, were not unam-
bitious of Exercifing the Ingraving Tool; That, among
the Colle&ions of the Curious, there are ftill extant,

{everal
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feveral well efteemed Prints of MaNTEGNA, RaAIBOLINI,
Durer, Barmista Franco, and Lucas Van LEyDen;
That, there are others of confiderable Value, by “the
Hands of Parmeciano, CasticLioNg, CHERUBINO ALBERTI,
Anrtonio TempesTa, Van-Dyck, PiiTro Tasta, and
Craupe Lorramn. It islefs to be wonderd, if Thofe
of Sarvator Rosa and Carro Marratti are thought
ineftimable, who were known to. be profeft Admirers
and Imitators of the ancient Manner. - And for a
Proof, how well thefe Sifter-Arts accord together,
We need go no further, (in the Grotefque Way) than
to inftance the double Performances, in Painting and
Ingravure, of the Ingenious Hoagarr. :
But he is not more folicitous for the Honor of his
Profeflion than for the Defence of the Manner, hehas
follow’d in the Execution of thefe Plates prefented to
your Grace. He prefumes that this Kind of Ingra-
vure with Aqua-fortis, and which is commonly call’'d
Etching, has always obtain’d- and preferv’d, from its
firft Introduéion to this Time, the particular Efteem
and Regard of all true Lovers of Defign.  For in
this Manner is to be found a Delicacy of Stroke, ‘and a
Liberty of Hand, not to be attain’d by the other
Kind of Ingravure. It is this free/and ealy. Manner
which makes Us admire and value the Prints of thofe
famous Painters Gumo and Carraccl, which they
etch’d with their own Hands. And he foretels, that
the fame  fimple and natural Stile will equally recom-
mend to Pofterity, the Compofitions of Remons La
Facur, which are executed with fuch Facility and
3 Judgment,
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Judgment, that they feem defign’d and finifh’d al-
moft at a Stroke,

‘And yet He prefumes to infift, that this light and
eafy Manner of Ingravure, is much more difficult and
hazardous, than the round and finith’d. In the Firft,
whofe Figures are defcribed by fingle Lines, the Ar-
tift gives us a fairer Opportunity of Examining and
Judging the Truth and Proportion of Parts; whereas
in the Latter, ‘which is artificially heightned and im-
bofs’d, our Attention is drawn afide, by the Flattery
and Deceit of Lights and Shadows; and the falfe
Agreable, which ftrikes us at firft Sight, prevents us
from entring into a more minute Examination, and
from Pafling a more rigid Cenfure.

He has but one Indulgence more to ask; He ap-
prehends that fome of the Figures here produced are
not every where free from Defeds and Difproportions;
but ‘He hopes fome Allowance will be made for
fuch Faults, as ‘'upon a nice Examination, may be
found owing to the Boldnefs of the original Artifts,
or to the Injury of fucceeding Times. He thinks, he
would- have given a jufter Caufe of Complaint, had
he taken the Liberty to reform and amend Them.
Truth and Similitude is all his Aim. And furely,
had your Grace imploy’d a Painter to copy fome ex-
cellent Piece of Rubens or Raphael, you would hardly
excufe his Changing the Face, or the Attitude of any
Figure, npon Pretence of making This more Corre&,
or That more Beautiful.

This is the Whole I have to fay, te induce your
Gracz to a favorable Opinion and Perufal of this Per-

formance;;
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formance; and whatever Reafon I may have to fear
the Succefs of my Defign; I have no Apprehenfion,
my Lorp, that the Tenor of my Addrefs will difpleafe
you, tho’ it be rather a Preface than a Dedication. I
know your Modefty would rather fuffer any Subje&
than that of your own good Qualities; nor dare I
prefume, a Private Perfon, to take upon myfelf
the Commendation of that Integrity and Benevo-
lence, which is the Subje& of a whole Nation. I
{hall only fay; That to have been long intrufted with
the Reins of Government, is a {ingular Mark of Royal
Favor; but to have gain’d and kept the Hearts and
Affe@ions of thofe you govern, a vifible Proof of Per-
fonal Merit. I am,

My Lorp,
Your Grace's moft oblig’d,
And mof} obedient Servant,,

Groree OcLE.







